Recitation in Public

emotional force can counterbalance it, or he
may be so reserved that he is quite unable to
display his intimate feelings in public. It
is one thing to wear your heart on your sleeve
in print: and quite another to stand face to
face with an audience and expose your tender-
est emotions and noblest aspirations. If an
author himself has the necessary histrionic
gifts, voice, and audacity, he is the best person
to hear; as he should know better than
anyone else exactly the flow and stress of his
language. But the important thing is not
that we should hear the words spoken by
the person who wrote them (if it were, recita-
tions from dead poets would be impossible),
but that they should be spoken by people with
sufficient intelligence to understand them.
Most Shakespearean actors do not understand
Shakespeare's verse, and have no idea what-
ever about rhythm. They either spout their
lines with the mechanical regularity of a
metronome, or gabble and garble them with
the avowed object of making them resemble
prose as closely as possible. What is wanted
is a reciter with all a good poet's critical taste :
one who, whether or. not a practising artist
himself, can give language and rhythms the
values that the composer meant them to have.
My observations at the recent performance
led to several conclusions, which may be
worth recording. One is that there is more
in the technique of recitation than many good

239